IDENTIFIER NANGA GNULLE CitationNo  N/A

Other name/s Green House (former) VicRoadsref 608 E9
Address 40 Harley Street Datels 1973-1974 (house)
STRATHDALE 1993-2000 (cottages/chapel)
Designer/s Alistair Knox & Associates (1973) | Builder/s Max Mathews (house)
Robert Marshall (1973, 1993-94) Ted Carruthers (cottages/chapel

Ighotograph by Built Heritage, 21 February 2017 Location map and proposed extent of HO

Heritage Group Residential building (private) Condition  Good
Heritage Category = House Intactness Excellent (few changes)
Significance Local

Recommendation Include on heritage overlay schedule as individheaitage place
M External Paint Controls [ Interior Alteration Controls [ Tree Controls

History

Dating from 1973-74Nanga Gnulle was built for schoolteacher Robin (Rob) Green laisdvife Margaret
(Peq), to the design of Alistair Knox, leading empot of Victoria’s post-war mudbrick revival. Oquting a
landscaped five-acre site, it is the largest obsikdings that the Greens built there from c.18¥&.2000,
the more recent of which pertain to the propengs (from 1987) as a B&B and wedding/conferenceigen

The son of a berry farmer from Monbulk, Rob Gredtidlly followed in the family business but, wh#n
became unprofitable, parlayed his qualificationd experience in agriculture to become a teach#ran
technical school system. Based for a time in M#dthe family transferred to Bendigo by the |2860s.
While the Greens initially occupied a rented haasBendigo North, they intended to build a houséhefr
own. In 1971, Rob and Peg acquired five acresaridy Street. Formerly used as holding paddock for
livestock awaiting sale at auction, the land wasuedd and unfenced, bisected by a gully with avatese.
The first improvement made to the land was thenfgoration of the watercourse to create a smath.da

The Greens considered themselves practical peaflekaen for a house that they could build thenesglv
turned to Eltham-based designer Alistair Knox (1:9986), a leading figure in the burgeoning trendas
self-built dwellings. A former bank clerk, Knoxd¢haommenced (but never completed) architecturdiesu
after returning from wartime service. In 1948 began experimenting with mudbrick as a solutioth&
post-war housing crisis. He soon developed ardiitie organic style that typically combined mudkri
with rough timber, brick, stone and slate (oftelvaged from demolition sites). After designinglgar
houses for brave clients (mostly artists and acécteim the Eltham area), Knox’s reputation rose, dram
the later 1960s until his early death, was higlblyght after. Active in local affairs (serving asEtham
Shire councillor), he wrote several books and metigles, and also lectured. Two years beforelbagh,
Knox received an honorary Doctorate of Architectiarehis unique contribution to design.
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At the time the Greens commissioned their housexkan a small home-based office in Eltham, agsiste
by two young architects, Robert Marshall and Joizzdy, who developed Knox'’s sketch plans into wogki
drawings. According to Marshall, who had workedKmox since graduating from Melbourne University i
1968, the Greens’ project was unusual in that ldeshgreater hand in its design and, for the finsef was
permitted by Knox to supervise the constructiondgth Knox made at least one visit to the sitg, Rob
Green further recalls that, at an early stage ®fptioject, Knox took him and Peg to see an earigibrick
house that he had designed in an outlying areacthild only have been tlBanningdale homestead at
Murphy’s Creek, near Tarnagulla. Dating from 19485 was actually Knox’s first mudbrick building.

Preparing to build their house, the Greens salvagg@rial from historic structures then being desheld
around Bendigo. These included hand-made bricka fnany houses, timber members from the railway
bridge over the Campaspe River at Axedale (188i9) jtems from the Boom-style ANA Hall at 46 View
Street (1893) such as timber from queen post tsusising boards and a large pair of panel do@saring a
Tasmanian holiday, the family visited a ruined amuat Variety Bay on Bruny Island, and brought back
convict-made bricks from the 1840s. Back in Bendife collection was stored in a gable-roofedkoric
shed that Rob built at the rear of the property. 1972, which was the first structure to be builttoe site.
The items were catalogued and a list sent to Knafkise, with the request that the new house incoate as
much of the salvaged material as possible. Marsbedlls that, while Knox clients frequently regtes
that specific reclaimed items be integrated inrtheuse designs, the sheer amount of material igat oy
the Greens was exceptional. It thus became a afgn influence: for example, the length of timpests
governed ceiling heights, while the dimensionshef panelled doors informed the height of the froal.

Mudbrick production continued in parallel. Rob &mneecalls that Robert Marshall visited Bendigdchwit
colleague Pat Begg (not a member of Knox’s staft,rather of Eltham’s broader community of mudbrick
enthusiasts) to demonstrate the technique. Robhad metal moulds made and, working at weekendls an
holidays over many months, he and his family preduabout 2,500 bricks. Working drawings for thede
were completed in early 1973. According to Rokr¢hwas little opposition from the Shire Engineéow
while he had never encountered mudbrick constrmdigfore, was placated after Marshall intervenet] an
explained that many such houses had been builttiarg without problems. Max Matthews, the local
builder engaged for the project, was similarly umiféar; Rob recalls that it was only after the tefothem
visited one of Knox’s Eltham houses that Mathewsrepiated what was required, and could proceed
confidently thence. Rob, Peg and their four cleidmoved into the finished house on Good Friday419

Subsequently, the Greens made few major changhs twouse. In the mid-1980s, after their childnad

grown up and moved out, Rob and Peg decided ta daajpouse for bed-and-breakfast accommodation (an
idea yet untested in Bendigo, Rob notes), with Rialself undertaking the works required to creatsute
bathrooms to two surplus bedrooms. In paralle,dbuple embarked upon a program to create anstxéen
garden landscape around the existing ponds. Dedign Rob (who drew from his agricultural experienc
and some research into landscape design), thisdedlpathways, stone retaining walls, timber pagahd

a bridge. Completed by 1990, the garden won fiiige in a local garden competition that year (agdin

the next year), and, over the next two decadesregdarly featured in the Open Garden Scheme.

In the 1990s, the Greens expanded their businepsolviding further purpose-built facilities. Inglabsence
of Alistair Knox, who died in1 986, they turnedtis former employee Robert Marshall, who prepalad$
for two mudbrick buildings: an octagonal structtoeweddings and conferences, and a freestandoakbl
of B&B units. Marshall recalls that, in contrasithe house (which he considered to have an idaagin

and brutal character) the new buildings were desigo be less personal and more polished, befittiaiy
commercial use and the broader public audienceatbatd occupy them. While the sanctuary was hailt
Marshall’s design in 1993-94, his scheme for uwigs abandoned; instead, Rob Green prepared his own
design for two separate cottages, which were bul®97-98 and 1999-2000. All three buildings were
erected by local builder Ted Carruthers, a fornnepleyee of Max Mathews who had worked on the odgin
house. By contrast, the buildings used mudbrikkswere purchased pre-made, rather than handnmade o
site, which were laid as loadbearing structurearathan a non-structural infill. They also incorted some
recycled timber, such as the huge log poles o§#imetuary, which came from trees planted in thea@tw
Ranges by returned WW2 servicemen. During hisgHasb Green also provided a small reception
building/toilet block, which he conceived and bhilnself as a skillion-roofed timber farm shed.

The property remained owned by the Green familyl @6tL4, serving both as their private residenog as
their ongoing commercial reception /conference genu
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Description

Nanga Gnulleis a split-level timber and mudbrick house withrogated galvanised steel roof. Rectilinear
in plan, the house is stepped to follow the slogibg, with each level articulated by separatdiskilroofs
with clerestory windows, timber plank fascias awd huge chimneys of recycled brick. Timber stroetu
of weathered beams and posts, is exposed, with rickdbfill and vertical timber cladding to uppeJel.
Front and side elevations have large (some fuliigitimber-framed windows and glazed doors witlekor
sills, and smaller square windows inset with ttpekes of tinted glass. A pair of tall panelleda@ndoors
(ex-ANA Hall) marks the main entry, opening to #-fuidth verandah with brick paving, thick timbeogts
and cement-sheeted soffits. At the southeastsadlat-roofed carport, with timber-framed balcabove.
The rugged aesthetic of the exterior, with its toagtural finishes, is echoed inside the houseghnisi
similarly characterised by exposed timber, baggadbrick and reclaimed brickwork.

The landscaped setting includes the two linked pdode with a timber bridge, which Rob Green rabuil
€.2012), a fountain, a series of stone retainiaisifbuilt using stone quarried from the site)thpaays with
stone steps and pole-framed pergolas, and varetiieerand exotic plantings. There are five outlings: a
rear shed, built (c.1972) of salvaged bricks wittaeched entry and gabled roof of corrugated stieeltwo

virtually identical gabled mudbrick cottages, witkposed window lintels and door frames of rougtbém

the octagonal-planned sanctuary/chapel (c.1993huafbrick construction with thick log poles andaarek-
like roof with carved finial and, between the saiacy and the house, near the carpark, the forniet &md

reception block, which is a simple skillion-roofsided-like structure clad in vertical timber boards.

Comparative Analysis

Bendigo has a tradition of mudbrick constructioat tthates back to the adobe miner’s cottages eractaed
nineteenth century, often by migrants of Germanigio and typified by such examples at the formexelgks
House in Dooley Street, North Bendigo (c.1870s; @leshed). The initial resurgence of post-war iagtiin
mud brick, largely spurred by Alistair Knox and hiscle, is represented in the broader Bendigooregiy
Sunningdale, a mudbrick homestead that Knox designed for tioadlls family at Murphy’'s Creek, near
Tarnagulla, in 1948. Latterly occupied by the Heatfamily, the homestead still stands at 1093 Diyno
Rheola Road, just outside the present-day bourglafithe City of Greater Bendigo.

Dating from 1972-73Nanga Gnulle was Knox’s first project in what is now the Citiy@reater Bendigo.
The designer is known to have undertaken two futbenmissions therein: the Leversha House at 23
Melaleuca Avenue, Junortoun (1978) and the TurriBalise at 2134 Bendigo-Pyramid Road, Raywood
(1985). Of these, only the former was built. 1Stiinding, it is a modest homestead-like dweliriip
hipped roof and posted verandah, far simpler imfatesign and detailing thédanga Gnulle. Considered
more broadly across Knox’s ouevianga Gnulle is a representative example of the type of domesgirk
he was doing in during his 1970s heyday. Its im&ss, and volume of integrated salvage, are buttibte.

From the late 1970s, mudbrick became increasinghufar in Bendigo. Numerous examples were erected
by members of the Bendigo Home Builders’ Club, @perative venture founded ¢.1980. These were
typically self-designed (ie, without architect inpas well as self-built, with club members aseigteach

other on a labour-exchange basis. Some were batsages of traditional form, such as the Shearersd

at 354 Bennetts Road, Junortoun (c.1981) and tivelHttouse at 129 Hunts Gap Road, Mandurang South
(1983-84). Others, clearly influenced by the Kr@sthetic, made use of unusual rooflines, clerestand
salvaged components, such as Butler House at 99r3yRoad, Mandurang (c.1980), the Floyd House at 2
Ningara Drive (c.1981) and the Main House at 4281&set Park Road, Strathfieldsaye (c.1982). Amothe
significant local manifestation was the mudbricgpdiaty house built in 1982 by the Housing Commissibn
Victoria to show how the construction system migatapplied to public housing. While a photograph o
this house was published, research to date hasl fimilconfirm its address and thus its currentistat

Mudbrick has remained popular in Bendigo, and dafigén semi-rural areas on the city’s fringe. Mo
recent examples include one publishe@wmner Builder journal in Oct/Nov 1993, built by a retired couple
named only as ‘June and Norman’ (as their surnaagenat cited, the house cannot easily be traced).
Another, still standing at 40 Indigofera Road, Magpwas designed and built by artists Ray Pearde an
Deidre Outhred over a sixteen year period from 1898brporating much salvaged materiél cursory
review of recent real estate listings reveals mather mudbrick houses of presumed recent vintagdy as
92 Melaluca Road, Junortoun; 25 Calena Road, Jumwréd4 Inglis Road, Huntly; 68 Monsants Road,
Maiden Gully; 64 Native Gully Crescent, Eppalock.

CITY OF GREATER BENDIGO 3



PHERITAGE

Statement of Significance

What is significant?

Built in 1973-74 to a design by Alistair KnoManga Gnulle at 40 Harley Street, Strathdale, is a split-level
timber and mudbrick house incorporating skillioefeoclad in corrugated steel, clerestory windows an
reclaimed brick chimneys. The house was designéttbrporate a vast amount of material that owners
Rob & Peg Green salvaged from demolished strucanasd Bendigo, including (but not limited to) leug
timber members from a railway bridge, handmadekbrand items from the ANA Hall.

The significant fabric is defined as the exteribth@ entire house (including verandah, carport fanck
paving), with a nominal curtilage (minimum five mex to all sides) to preserve its immediate settifige
mudbrick outbuildings, of relatively recent dateldar more conventional in their expression, are no
considered to be significant. Although of someiest, the brick shed and landscaping (with whilcst&ir
Knox had no involvement) are similarly not consetéto be crucial to an understanding of the cultura
significance of the house.

How isit significant?
Nanga Gnulle satisfies the following criteria for inclusion time heritage overlay schedule to the City of
Greater Bendigo planning scheme:

» Criterion C: Potential to yield information thatlixgontribute to an understanding of our cultural o
natural history.

» Criterion E: Importance in exhibiting particularséteetic characteristics

» Criterion H: Special association with the life oonks of a person of importance in our history

Why isit significant?

Nanga Gnulle is significant for the following reasons:

The house is significant for the carefully consateintegration of recycled building materials thaire
salvaged from numerous important (or merely repragize) nineteenth century structures in and adoun
Bendigo that were demolished in the early 1970ses€ materials, which would otherwise have bedn los

collectively form part of the story of the Bendigggion, and their rare retention within this builglihas the
potential to yield information to contribute to anderstanding of the region’s rich histor@rigerion C).

This house is significant as a notable exampléehighly distinctive aesthetic style associatetth wie
self-building subculture that became hugely popurafictoria during the 1970s (continuing into th@80s
and beyond). Characterised by the extensive ubailofing materials that were either made from wtra
(eg mudbricks) or salvaged from demolition siteg (eclaimed bricks, stone, weathered timber and
architectural antiques), and by a preference fengganning, split levels and often unusual plaroof
forms, these houses are noted for their ruggedaressrganic style. Although such houses becamelyvid
popular in Bendigo from the early 1980&nga Gnulle stands out as a significantly earlier manifestatio
that must be seen as an important progenitor ofa trend that still continues to this d&ri¢erion E).

The house is significant as an excellent and ngtalédct example of the work of Alistair Knox, an
important and influential figure in the developmehpost-war residential architecture in Victoréand
beyond), specifically for his role in promoting ntaatk construction, self-building and the integoatiof
architectural salvage, all of which became widepydar in the 1970s. One of only three housesKhai
designed in what is now the City of Greater Bendigmnga Gnulle is one of only two that were built, and
stands out as the earliest, largest and best erashtis work in the municipalityQriterion H).

While the property has associations with its usevedding receptions, this is not deemed to equite
social significance at the local level, as sucloeissions are typical of any local wedding receptenue.
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